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UNDERWOOD NEW MUSIC READINGS

In ACO's 43-year history, 28 of those years have included a New Music
Reading program, first known as the Whitaker New Music Readings and
subsequently as the Underwood New Music Readings. They have become one of this
country’s most coveted opportunities for emerging composers. This year, six of the
nation’s most promising composers in the early stages of their professional careers
have been selected from over 200 submissions received from around the country.

Writing for symphony orchestra remains one of the supreme challenges for the
aspiring composer. Learning the subtleties of instrumental balance and timbre, part
preparation, and how to communicate effectively with the conductor and musicians
are critical skills, but openings for composers to gain hands-on experience working
with a professional orchestra are few. The Underwood New Music Readings give
emerging composers the opportunity to work with an orchestra singular in its
commitment to the development of the American composer, and to hear their work
performed by one of the country’s premiere contemporary music organizations.

This year's participants are composers with diverse backgrounds and
stylistic approaches. Each meet with the conductor, key orchestra members, a
publishing consultant, and mentor composers to receive critical commentary and
feedback. The Readings are professionally recorded to assist each
composer in analysis and professional development. Additionally, ACO
provides a Career Development Workshop with panel discussions on
recordings, orchestra operations and programming with industry leaders.
One commission opportunity will be available to this year’s participants: The
Underwood Commission awards the winning composer the chance to write a
new work for a future ACO season.

To date, the New Music Readings have offered a vital resource to the
industry by providing essential career development opportunities to over
150 composers, including such award-winning composers as Derek
Bermel, Daniel Bernard Roumain, Jennifer Higdon, Melinda Wagner, and
Pierre Jalbert. Since participating in ACO'’s readings, these composers have held
important residencies and had works commissioned, premiered, and performed
by many of the country’s most prominent symphony orchestras.



COMPOSER PARTICIPANTS

CHRISTIAN QUINONES Triguefio o moreno

Christian Quifiones (he/him) is a

Puerto Rican composer whose music

explores concepts like cultural identity
and minorities  within  society,
literature and poetry. He was the
Ist prize winner of the 2019
Boston New  Music Initiative
Young Composer Competition
and the 2015 Pro Art Composition
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Competition. He has been performed by the Trio Sanromd, Victory Players,
Cuban virtuoso  René Izquierdo, Boston New Music Initiative, Orquesta
del Conservatorio de MuUsica de Puerto Rico, Young Artist Concert Orchestra
(YACO), emerging talents such as Daniela Santos Colén. Quifiones has also
been commissioned by The Association of professional dancers (APRODANZA),
Young Artist Concert Series, and The Zodiac Festival in France where he was
awarded the Distinguished Composer award.

From 2018 to 2019, he was the composer in residence for the Mt. Holyoke MIFA
Festival where he was commissioned by the Victory Players and worked on outreach
programs bringing new music talks and performances to public schools in
Massachusetts. Apart from his work as a composer, Quifiones has done research on
the Ballets de San Juan commissions to Puerto Rican composers, and an analysis of
the sustainability of independent music in Puerto Rico during an economic crisis
published by Musiké. He obtained his BM in Music Composition at the
Conservatorio de Musica de Puerto Rico, studying composition and orchestration
with Alfonso Fuentes and in 2019 Christian was a recipient of the Graduate
College Master’s Fellowship at the University of lllinois at Urbana-Champaign,
where he is studying with composer Carlos Carrillo.

IN THE COMPOSER’'S OWN WORDS

The title of the piece is not an idea that can be translated easily from Spanish into
other languages. It comes from a 1992 study which asked second-generation
Puerto Ricans living in the United States if they identify as black, white, or other.
Most of them did not respond in a binary form of black or white but identified
themselves as either triguefio or moreno. In Spanish, depending on the cultural
context, when you describe a person as triguefio or moreno it means that this
person’s skin is not "black enough" to be considered black, but also not
"white enough" to be considered white. For the majority of these second
generation of Puerto Ricans, there is an identity crisis because of their rich mix
of heritage. This piece is a comment on that confusion of who we are, and
how as a Puerto Rican, | can't describe myself in a binary form. The same
identity crisis happens in music. This piece represents the amazing, but at the
same time conflicting, heritage of Puerto Ricans.



PAUL NOVAK as the light begins to drift

Paul Novak (he/him) writes
music that is lyrical but frag-
mented, exploring the subtleties

B
of instrumental color and draw-
ing influence from literature, art,
- 9 _
and poetry. He has received
g ' numerous national awards, most
s recently from the ASCAP/SCI
i Commission, Tribeca New Music,
2

Webster University, and YoungArts

Foundation, and has participated in festivals across the country, including the
first-ever National Youth Orchestra of the United States Composer
Apprenticeship. Novak has collaborated with ensembles including the Austin
Symphony, Orlando Symphony, Reno Philharmonic, the Amaranth and Rosco
Quartets, S6 Percussion, Texas New Music Ensemble, NODUS Ensemble,
MotoContrario Ensemble, Ensemble Ibis, Blackbox Collective, Face the Music,
and Worcester Chamber Music Society; he has worked on interdisciplinary
projects with Rice Dance Theatre, poets Ming Li Wu and Erica Cheung, and the
Bowdoin Museum.

Originally from Reno, Nevada, Novak is an undergraduate student at Rice
University’s Shepherd School of Music, where he has studied with Kurt
Stallman, Pierre Jalbert, Anthony Brandt, and Karim Al-Zand. Upcoming
projects in spring 2020 include a commission from the Texas New Music
Ensemble, a soprano/contrabass duo for LIGAMENT, and work for viola and
ensemble for violist Sebastian Stefanovic.

IN THE COMPOSERS OWN WORDS

As a student at Rice, I've become familiar with the unusual and beautiful cloud
formations that appear in East Texas skies. as the light begins to drift was
inspired by their subtle interplay of light and shadow and their flowing, hazy
geometries. The work opens with a burst of swirling texture, with spiraling runs
and swells entangling in a chaotic sound world. The brass interjects with
jagged, syncopated hits as different instruments emerge from and then vanish
info the ensemble. After a spiraling downward run, a plaintive English horn
melody is accompanied by a canopy of string harmonics and trills. In the
second section, crystalline percussion instruments merge with subtle orchestral
textures. A clarinet solo leads into a pulsing triplet ostinato, which is passed
throughout the ensemble, growing in intensity until it reaches a furious climax.
The work closes gently with the return of the English horn, fading to nothing in a
halo of shimmering sounds.



KEANE SOUTHARD Symphony No. 2 — Movement |

Described as “a hugely prolific musician
with a wide variety of skill sets”
(newmusicbuff.com), Keane Southard
(he/him) is a composer and pianist who
believes deeply in the power of music to
change how people think, feel, and act,
and that it can be a catalyst for positive
change in the world. His music has been
described as “a terrific discovery”
(Bandworld Magazine) and “highly-
professional and  well-orchestrated”
(Portland Press Herald) and his works
reflect his many diverse musical tastes,
from medieval chantto 70's rock, Bach to
the Blues, and 19th century romanticism
to Latin dance forms. He has been a
recipient of many awards, most recently
winning the Yale Glee Club’s Emerging
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Composers Competition and Capital :
Composers Competition, and has been a fellow at the Intimacy of Creativity
(Hong Kong) and the Bennington Chamber Music Conference. Keane
earned his M.M. at the University of Colorado-Boulder in composition and is
currently a Ph.D. student in composition at the Eastman School of Music. His
composition teachers include Kenneth Girard, Loris Chobanian, Daniel
Kellogg, Jeffrey Nytch, Carter Pann, Richard Toensing, Allen Shawn, Ricardo
Zohn-Muldoon, and David Liptak. Keane spent 2013 in Brazil as a Fulbright
scholar studying music education.

INTHE COMPOSER’S OWN WORDS

Symphony No. 2 for Large Orchestra first began life as my Piano Sonata No. 2.
The sonata was begun in 2006 and completed in 2008. This was my first large-
scale work (over 15 minutes) that | had ever written, and | premiered the sonata
myself in 2008. After playing the first movement in a masterclass with a well-
known American composer, she suggested that | orchestrate it, that the
instruments and colors were right there begging to be realized in orchestral form.
This thought stayed in the back of my mind for several years until | decided to
give it a shot. After completing the first movement, | decided that the other
movements would work well in an orchestral form as well and decided to turn
the sonata into a symphony. (I am still working on orchestrating the other three
movements). While | have written a lot of joyful and happy music in recent years,
this work of mine represents a different side of my music, one that is loud,
dissonant, “in your face,”
but | still connect deeply with it and feel it is an important part of my creative

and intense. | haven’t written in this mode very often,

identity and what | want to express in my music. 7
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GITY RAZAZ And the brightest rivers glide...

Hailed by the New York Times as
“ravishing and engulfing,” Gity Razaz’'s
(she/her) music ranges from concert solo
pieces to opera and large symphonic
works. With intense melodies and inven-
tive harmonic languages, Razaz's compo-
sitions are often dramatically charged. Her
music has been commissioned and pre-
viewed by Woashington National Operq,
National Sawdust, National Ballet School
of Canada, Chautauqua Opera Com-
pany, Ballet Moscow, Seattle Symphony,
Albany Symphony Orchestra, Milwaukee
Symphony Orchestra, La Jolla Symphony &
Chorus, American Composers Orchestra,

New York Choreographic Institute, and Amsterdam Cello Biennale, among

many others.

Her compositions have earned numerous national and international awards,
such as the 2019 American Academy of Arts and Letters Andrew Imbrie Award,
the Jerome Foundation award, the Libby Larsen Prize in 28th International
Search for New Music Competition, three ASCAP awards, ASCAP Plus Award,

to name a few.

Razaz has been a composition teacher and mentor for the Kaufman Music
Center’'s Luna Composition Lab since 2017. She attended The Juilliard
School on full scholarship and received her Bachelor and Master of
Music in Composition under the tutelage of John Corigliano, Samuel Adler,
and Robert Beaser.

IN THE COMPOSER’'S OWN WORDS

And the brightest rivers glide... is a composition for large orchestra; its title refers to
a fragment from a poem by the Persian poet Rumi. | have always been fascinated
by the Sufism of Persian poets, and how their evocative depictions of earthly
pleasures are actually metaphors for the intensity and purity of their spiritual
devotion. In this way, this piece is an attempt to conjure a dramatic, voluptuous
surface that surrounds the deeper spiritual essence, as depicted by a pure and
simple lyrical line.

The structure of the piece is a hybrid idea inspired by palindromes and the
Golden Ratio, or the divine proportion. Musical ideas and textures re-appear in
exact reverse order of the opening episodes, their length upon return
considerably shortened in order to maintain and an organic and proportional

dramatic arc.
8



ANTHONY R. GREEN Peace Till We Meet Again
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The creative output of composer, &
performer, and social justice work-

er Anthony R. Green (he/him) in- £
cludes musical and visual cre-

ations, interpretations of originol, :
contemporary, and  repertoire
works, collaborations, educational
outreach, and more. Behind all his
artistic endeavors are the ideals of
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equality and freedom. His work has

been presented in 20+ countries by Amanda DeBoer Bartlett, Eunmi Ko, the
McCormick Percussion Group, Boston Landmarks Orchestra, counter)induction,
Tenth Intervention, NOISE-BRIDGE, Access Contemporary Music, the Playground
Ensemble, Ossia New Music Ensemble, and Alarm Will Sound, to name a few. His
work has been presented at the ACA festival, the Grachten Festival (Amsterdam),
Gaudeamus Muziekweek (Utrecht), Fulcrum Point New Music Discoveries
(Chicago), and Ft. Worth Opera Frontiers (Texas), amongst others. A McKnight
Visiting Composer, he has received support from numerous foundations and
residencies in the US and Europe, including Kimmel Harding Nelson, VCCA, VICC
(Sweden), Space/Time (Scotland), atelier: performance (Germany), and the Bemis
Center for Contemporary Art. As a performer, he has appeared at venues across
the US, Europe, Asia, and the Middle East, presenting piano and chamber music
recitals, interdisciplinary and experimental performances, and lecture-recitals that
fuse performance with research. Green’s most important social justice work has
been with Castle of our Skins, celebrating Black artistry through music.
www.anthonyrgreen.com ; www.castleskins.org

IN THE COMPOSER’S OWN WORDS

Peace Till We Meet Again is a dedication to Black people who were killed by cops.
However, during the composition process of this work, the story of Black people in
the United States throughout history was in my head, heart, and soul. This incredible
journey from surviving the transatlantic journey in chains all the way to the present
uncomfortable mix of success and failures is a history with which | sit every day of
my life. When taking that into consideration, Peace Till We Meet Again can then
extend its dedication to every Black person who has died because of racism,
bigotry, discrimination, oppression, and other reasons beyond their control. This
piece originally is the third movement of a large chamber work entitled Oh,
Freedom! for flute, viola, and cello, which was commissioned by the Boston-based
concert and education series Castle of our Skins. With this work, | wish to express
the following: to all Black victims of legal brutalization and otherism, past, present,
and future, | extend peace ... till we meet again.
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DAl WEI Samsaric Dance

DAl WEI (she/her) is originally from China. Her
musical journey navigates the spaces between east
and west, classical and pop, electronic and acoustic,
innovation and tradition. She often draws from eastern
philosophy and aesthetics to create works with
contemporary resonance, and reflect an introspection
on how these multidimensional conflict and tension can
create and inhabit worlds of their own. Her artistry is
nourished by the Asian and Chinese Ethnic culture in
many different ways. Being an experimental vocalist,
she performs herself as a Khoomei throat singer in her
recent compositions, through which are filtered by
different experiences and background as a calling that

transcends genres, races, and labels. She recently served as Young Artist
Composer-in-Residence at Music from Angel Fire and Composer Fellow at Intimacy of
Creativity in Hong Kong. She has received commissions and collaborations with
Utah Symphony Orchestra, Chamber Orchestra of Philadelphia, Bang on a Can,
Curtis 20/21 Ensemble, Merz Trio, and the Rock School of Ballet in Philadelphia.
Her compositions were broadcast by WHYY, Performance Today, Radio Television
Hong Kong, and Qinghai Television.

Dai is currently pursuing a doctorate in composition at Princeton University as a
Naumburg Doctoral Fellow. She is working on a piece called Partial Men for string
quartet, live electronics, and voice where she will perform with Aizuri String Quartet. The
piece is dedicated to two deceased men who donated their kidneys to her mother,
and to many other deceased organ donors who extended other people’s life.

IN THE COMPOSER’S OWN WORDS

The piece was inspired by a book | was reading called The Tibetan Book of Living
and Dying, which is written by Sogyal Rinpoche. He says: The successive existences in a
series of rebirths are not like the pearls in a pearl necklace, held together by a string, the
“soul,” which passes through all the pearls; rather they are like dice piled one on top of
the other. Each die is separate, but it supports the one above it, with which it is
functionally connected. Between the dice there is no identity, but conditionality.

The title came from the Sanskrit word Samsara, which is often defined as the endless
cycle of birth, death, and rebirth. In this piece, you will hear three different characters
that represent three different lifetimes. They are being reincarnated and intersected by
each other and more. It's like a musical hotpot filled with diverse ingredients, and
diversity is something we have since day one in our history. At the end of the piece, the
orchestra evolves into only one pitch which represents the oneness of everything. As if
we can finally rest. And yet, another journey is just about fo start.



CONDUCTOR & MENTOR COMPOSERS

GEORGE MANAHAN, CONDUCTOR

In his ninth season as Music Director of
American Composers Orchestra, the wide-ranging
and versatile George Manahan (he/him) has an
esteemed career embracing everything from opera
to the concert stage, the traditional to the
contemporary. In addition to his work with ACO,
Manahan continues his commitment to working
with young musicians as Director of Orchestral
Studies at the Manhattan School of Music as well
as guest conductor at the Curtis Institute of Music.
He also serves as Music Director of the Portland
Opera.

Manahan was Music Director at New York City
Opera for 14 seasons. His wide-ranging recording
activities include the premiere recording of Steve
Reich’s Tehillim for ECM; recordings of Edward Thomas's Desire Under the Elms, which was
nominated for a Grammy; Joe Jackson’s Will Power; and Tobias Picker's Emmeline. His
enthusiasm for contemporary music continues today; he has conducted numerous world
premieres, including Charles Wuorinen’s Haroun and the Sea of Stories, David Lang's
Modern Painters, Terence Blanchard's Champion, Tobias Picker’s Dolores Claiborne, and
Bright Sheng’s Dream of the Red Chamber. As music director of the Richmond Symphony
(VA) for 12 years, he was honored four times by the American Society of Composers and
Publishers (ASCAP) for his commitment to 20th century music.

DEREK BERMEL, ARTISTIC DIRECTOR
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to Bulgarian folk music to West African drumming. Also, it seems, theoretical physics.”

Derek Bermel (he/him) has been widely
hailed for his creativity, theatricality,

and virtuosity. A musical omnivore, he is

equally at home at major concert halls,
pop music clubs and festivals
worldwide; Joshua Kosman of the San
Francisco Chronicle writes, “To listen to
his music is to run across a wealth of
influences, from Barték and Stravinsky
to big band, and from early-period rap

Alongside his international studies of composition (with teachers including Louis Andriessen,
William Bolcom, and Henri Dutilleux), ethnomusicology, and orchestration, an ongoing
engagement with wide-ranging musical traditions has become part of the fabric and force of
his compositional language, in which the human voice and its myriad inflections play a
primary role. Now in his fourth season as Artistic Director of ACO, Bermel has become

recognized as a dynamic and unconventional curator of concert series, via ACO's concert
11



season, the SONIC Festival, Underwood and Earshot Readings, and Jazz Composers
Orchestral Institute. He also regularly directs the CULTIVATE program for emerging
composers and Composer-in-Residence at the Bowdoin International Music Festival.

JONATHAN BAILEY HOLLAND, MENTOR COMPOSER

A native of Flint, MI, composer
Jonathan  Bailey  Holland’s
(he/him) works have been
commissioned and performed
by orchestras and chamber
ensembles across America. He
served as the first ever
Composer-In-Residence  with
the  Cincinnati ~ Symphony
Orchestra for the 2018-19
season. His 2019-20 season

includes a commission from the
Isabella Stewart Gardner Museum inspired by John Singer Sargent's dance-inspired
painting, “El Jaleo.” American Composers Orchestra premiered his orchestrations of two
Charles Ives songs at Carnegie Hall's Zankel Hall, featuring mezzo-soprano Jamie Barton.
His Third Quartet, for string quartet and percussion duo was featured on the Walton
Arts Artosphere Festival, and the Kingston Chamber Music Festival. Boston Opera
Collaborative will delve into an evening of Holland’s chamber operas. The Bowdoin Summer
Music Festival performed His House is Not of This Land as part of the Gamper Festival of
Contemporary Music; and his music will appear on the Juventas New Music Ensemble
season.

Notable highlights from recent seasons include the premieres of his work Ode, a companion
work to Beethoven’s 9th, by the Cincinnati Symphony Orchestra; the release of Synchrony, a
powerful statement on Black Lives Matter on the Radius Ensemble’s Fresh Paint CD; the
premiere of Equality by the Cincinnati Symphony Orchestra featuring the poetry of Maya
Angelou featuring narration by actor Regina Taylor and rapper/actor Common, and more.

A winner of a Mass Cultural Council 2019 artist fellowship, Holland is also a recipient of a
2015 Fromm Foundation Commission at Harvard University. He has received honors from
the American Academy of Arts & Letters, American Music Center, ASCAP, the Presser
Foundation, and more. He has served as Composer-in-Residence for the Plymouth Music
Series of Minnesota (currently Vocal Essence); Ritz Chamber Players; Detroit and South Bend
Symphony Orchestras; and the Radius Ensemble. His music has been recorded by the
Cincinnati and Detroit Symphonies; the University of Texas Trombone Choir; trumpeter
Jack Sutte; and flutist Christopher Chaffee, among others.

Holland hold degrees from Curtis Institute of Music and Harvard University. He is Chair of
Composition, Contemporary Music, and Core Studies at Boston Conservatory at Berklee, and
Faculty at Vermont College of Fine Arts.
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MELINDA WAGNER, MENTOR COMPOSER

Celebrated as an

"

...eloquent, poetic voice in
contemporary music...” (American Record
Guide), Melinda Wagner's  (she/her)
esteemed catalog of works embodies music of
exceptional beauty, power, and intelligence.
Woagner received widespread attention when
her colorful Concerto for Flute, Strings and
Percussion earned her the Pulitzer Prize in
1999. Since then, major works have included
Concerto for Trombone, for Joseph Alessi and
the New York Philharmonic, a piano concerto,
Extremity of Sky, commissioned by the
| Chicago Symphony for Emanuel Ax, and
Little Moonhead, composed for the Orpheus
Chamber Orchestra, as part of its popular
“New Brandenburgs” project.

Noted for its “...prismatic colors and...lithe sense of mystery..."” (Washington Post), Extremity
of Sky has been performed by Emanuel Ax with the National Symphony (on tour), the Toronto
and Kansas City Symphonies, and the Staatskapelle Berlin.

Championed early on by Daniel Barenboim, Wagner has received three commissions from
the Chicago Symphony; the most recent of these, Proceed, Moon, is to be premiered by the
CSO under the baton of Susanna Malkki in 2017. Other recent performances have come
from the American Composers Orchestra, the United States Marine Band, BMOP, the
American Brass Quintet, the Empyrean Ensemble, and the Philadelphia Chamber Music
Society.

Among honors Wagner has received is a Guggenheim Foundation Fellowship, and awards
from the American Academy of Arts and Letters and ASCAP. She was given an honorary
doctorate from Hamilton College, a Distinguished Alumni Award from the University of
Pennsylvania in 2003, and was elected to the American Academy of Arts and Letters in
2017.

A passionate and inspiring teacher, Wagner has given master classes at many fine institutions
across the United States, including Harvard, Yale, Eastman, Juilliard, and UC Davis. She has
held faculty positions at Brandeis University and Smith College and has served as a mentor
at the Atlantic Center for the Arts, the Wellesley Composers Conference, and Yellow Barn.
Woagner currently serves on the faculty of the Juilliard School of Music.
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About EarShot

EarShot, an initiative of American Composers Orchestra (ACO) in partnership with
American Composers Forum, the League of American Orchestras, and New Music USA,
is the nation’s first ongoing program for identifying and promoting the most promising
orchestral composers on the national stage. ACO's artistic and administrative staff
collaborates with participating orchestras, assisting with planning, program design, and
execution. EarShot residencies include mentorship from the most accomplished orchestral
composers in the country, orchestra readings, and musician and conductor feedback
sessions. The program is customized to each host orchestra’s aesthetic, demographic,
community, and educational interests.

EarShot Partners:

American Composers Orchestra, now in its 43rd season, is dedicated to the creation,
performance, promotion, and celebration of music by American composers. ACO makes
the creation of new opportunities for American composers and new American orchestral
music its central purpose. Through concerts at Carnegie Hall and other venues,
recordings, internet and radio broadcasts, educational programs, New Music Readings,
and commissions, ACO identifies today’s brightest emerging composers, champions
prominent established composers as well as those lesser-known, and increases regional,
national, and international awareness of the infinite variety of American orchestral music,
reflecting geographic, stylistic, and temporal diversity. ACO also serves as an incubator
of ideas, research, and talent, as a catalyst for growth and change among orchestras,
and as an advocate for American composers and their music. americancomposers.org

League of American Orchestras leads, encourages, and supports America’s orchestras
while communicating to the public the value and importance of orchestras and the music
they perform. The League's vision is to be a transformative and unifying force for the
orchestra field—a catalyst for understanding and innovation, a place for conversations
that matter, and a champion for orchestras.

New Music USA is the result of the merger between the American Music Center and
Meet The Composer. lts mission to increase opportunities for composers, performers, and
audiences is advanced through two basic kinds of activity: Support and Promotion. By
providing financial and other support, it enables composers and other musical artists to
create the new work that is the beating heart of our musical culture.

American Composers Forum facilitates an ecosystem of creativity through music. ACF’s
goal is to make composers, and the music they create, a vibrant and integral part of
human culture. Programs reflect the diversity of our world, and ACF partners with a
variety of ensembles and organizations to create opportunities for new work to flourish.
Visit composersforum.org
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Ruby Fulton™
Lee Gannon

Stacy Garrop
Robert Gates
Michael Gatonska™®
Ralf Gawlick
Sarah Gibson
Chambliss Giobbi
Joshua Groffman
Robert Gross
Saad Haddad*
Matthew Halper
Amanda Harberg
Marian L. Harrison
Stephens
Yuanyuan (Kay) He
Rafael Hernandez
David Hertzberg*
Jennifer Higdon™
Robert Honstein
Chia-yu Hsu

Jack Hughes™
Lance Hulme
Kenichi lkuno
Deniz Ince
Takuma ltoh
Pierre Jalbert™
Jesse Jones

Paul Kerekes
Chris Kaufman
Daniel Kellogg
Martin Kennedy
Jihyun Kim

Amy Kirsten*
John Kline

Emily Koh

Jiyoung Ko

Mukai Kéhei
Matti Kovler
Jordan Kuspa
Kristin Kuster®
Sally Lamb
Spencer Lambright
Hannah Lash*
Andrew McKenna Lee
Paul Yeon Lee*
Scott Lee

Daniel Leo

Arthur Levering
Aaron Levin+
Leonard Lewis
Xinyan Li
Matthew Lima

Pin Hsin Lin

Erica Lindsay
Ryan Lindveit

Piyawat Louilapprosert
Fang Man*

Robert Manthey
James Matheson
Scott McAllister

AJ. McCaffrey*
Lansing D. Mcloskey
Clay Mettens

Jared Miller

Tamar Muskal

Jeff Myers

Eric Nathan

Polina Nazaykinskaya
Clint Needham™
Jeffrey Nevin
Jonathan Newman
Thomas Osborne
Norbert Palej

Carter Pann™

Milica Paranosic*
Robert Paterson

Jules Pegram

Joshua Penman
Joseph Pereira

P.Q. Phan*

Narong Prangcharoen*+

Paola Prestini*

Leanna Primiani

Robert Przytulski

Hilary Purrington ™

David Rakowski*

Brian Raphael Nabors

Andrea Reinkemeyer

Paul Richards

Sid Richardson

Carlos Rivera

Brian Robison*

John Fitz Rogers

Rodney Rogers

Ricardo Romaneiro+

Manly Romero™

Kyle Rotolo+

Daniel

Bernard Roumain™

Paul Rudy

C. Bryan Rulon

Huang Ruo™

Joel Rust

Eric Samuelson

Carlos Sanchez-
Guiterre

Felicia Sandler

Igor Santos

Tomas Peire Serrate+

Carl Schimmel
Sophia Serghi
Joseph Sheehan
Hsueh-Yung Shen™
Arlene Sierra
Carlos Simon*
Reynold Simpson
Michael Small
Brian Smith

Nicky Sohn

Kate Soper*

Peter Spande
Gregory Spears™*
Haralabos Stafylakis
Christopher Stark*
Ryan Streber
David Stovall
Benjamin Taylor
Stephen Taylor*
Zhou Tian
Anothony Tidd
Alexander Timofeev+
Matthew Tommasini
Christopher Trapani*®
Thomas Tumulty
Ken Ueno

Liliya Ugay

Si Hyun Uhm
Daniel Visconti*
Melinda Wagner*
Wang A Mao*

Xi Wang*

Yucong Wang
Dalit Warshaw
Anna Weesner*
Jude Weirmeir
Stefan Weisman
Conrad Winslow™
Gregg Wramage
Randall Woolf*
Daniel Worley
Sam Wu

Kitty Xiao

Reiko Yamada
Kerwin Young
Nina C. Young+
Roger Zare™

Qinru Zhou

* Programmed/
commissioned by ACO
+ Recipient of Audience

Choice Award
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Donors & Supporters

American Composers Orchestra expresses its gratitude to the many organizations
and individuals who support its programs.

Francis Thorne Fund for

Young and Emerging
Composers

$100,000 or more

Mary Flagler Cary Charitable Trust
The Edward T. Cone Foundation
Peter and Mary Heller

Ellen and James S. Marcus

Mr. and Mrs. Edward Thomas

Mr. and Mrs. Paul Underwood

Institutional Supporters

Alexandra William Foundation

Herb Alpert Foundation

Altman Foundation

Amphion Foundation, Inc.

The ASCAP Foundation Irving
Caesar Fund

BMI Foundation

BMI, Inc.

The Cheswatyr Foundation

Edward T. Cone Foundation

The Aaron Copland Fund
for Music

Deutsche Bank Americas
Foundation

Alice M. Ditson Fund of
Columbia University

Baisley Powell Elebash Fund

Fan Fox and Leslie R. Samuels
Foundation

Fromm Music Foundation

The Heart of Neiman Marcus
Foundation

Howard Gilman Foundation

Francis Goelet Charitable
Lead Trusts

Jean and Louis Dreyfus Foundation

Jephson Educational Trusts

The J. M. Kaplan Fund

Mandell and Madeleine Berman
Foundation

MAP Fund

The Andrew W. Mellon
Foundation

Mitsubishi Coporation (Americas)

Morgan Stanley

Neiman Marcus Group Associates
Giving Program

New York City Department of
Cultural Affairs

New York State Council on the Arts
Pacific Harmony Foundation
Peermusic Classical

Rexford Fund

The Richard R. Howe Foundation
Rolex Institute

Schlam Stone & Dolan LLP

G. Schirmer

Sullivan & Cromwell

Virginia B. Toulmin Foundation
Women's Philharmonic Advocacy
Individual Supporters

Leadership Circle

$25,000 or more

Anonymous

Augusta Gross and Leslie Samuels
Ellen and James S. Marcus

Linda and Stuart Nelson

Elizabeth and Justus Schlichting

Mr. and Mrs. Paul Underwood
Frederick Wertheim and Angelo Chan

Benefactor
$10,000-$24,999
Astrid and John Baumgardner
Anthony B. Creamer Il
Melanie and John Clarke
Misook and Harry Doolittle
Marilyn Go and Richard Dolan
Annette Merle-Smith
C. Richard Neu and
Virginia L. Ambrosini
Susan and Elihu Rose
Michael J. Russell and
Christina F. Russell
Howard and Sarah D. Solomon
Foundation

Patron
$5,000-$9,999
Jane Cavalier
Laura Chang and Arnold Chavkin
Lor and Michael Gehret
Matthew D. Hoffman and
Donald R. Crawshaw
Gene Kaufman and
Terry Eder-Kaufman
Tess Mateo and Gary Brewster
David and Krystyna Newman

Samir Nikocevic and Charles Taylor
Robert D. Taisey

Sameera and Christian Troesch
Geoffroy van Raemdonck

Donor
$1,000-$4,999
Anonymous
Mark Adamo and John Corigliano
Arlene and Alan Alda
Wayne |. Baden
Susan Baker and Michael Lynch
Diane Britz Lotti
Chul Chang
Barbara Cohen-Stratyner
Lois Conway
Dennis Russell Davies
Scott Dunn
Michael Fehrman and Andrea Luciano
Raymond Fisher and

Juan Carlos Palomino
Jack Fraebel and Lisa Wertheim-Fraebel
Philip Glass
Marian A. Godfrey
Corey Goodman and Zack Styskal
Lynda Gould
Eugenie Cowan Havemeyer
Barbara Haws and William Josephson
Edward Kang and In-Hae Kang
Mary and Howard Kelberg
Jack and Nora Kerr
Helen M. Kurtz
Karen LeFrak
Helen and William Little
Peter and Kristin Lurie
Duncan and Nancy MacMillan
Ronald Mateo
Yvonne Marcuse
John McFadden and Lisa Kabnick
Mark Jay Menting and

Laura Jean Wilson
Annette McEvoy and Harold Bronheim
George and Andrea Miller
Phyllis and Slade Mills
Evalyn E. and Stephen E. Milman
Alfred Moore
Dylan Nagler and Amelia Ross
Clark and Arlene Neher
Melanie and David Niemiec
Jesun Paik



Alexandra and Frederick Peters
Dennis Powers
Donald Press and John Harris
Jesse Rosen
Gregg Schenker
Jennifer and John Scribner
Lucy Shelton
So-Chung Shinn and Tony W. Lee
Connie Steensma
Jill and Bill Steinberg
Jon Taylor and Mary Sano
Susan Tremaine
Mr. and Mrs. Edward Thomas
Elizabeth Tunick
Melinda Wagner and

James Saporito
Mr. and Mrs. Albert K. Webster
Alan Winters
Hope Winters
Midge Woolsey and Jerry Stolt
Simon Yates and Kevin Roon
Edward Yim and Erick Neher
Shirley Young

Friend

$500-$999

Nicholas Apps

Claude Arpels

Alberta Arthurs

Robert Beaser

Dani Bedoni

Derek Bermel and
Andreia Pinto-Correia

Joyce Bermel

Norma Cirincione

NancyBell Coe

Jon Deak

Pamela Drexel

Danny Elfman

Susan Feder and Todd Gordon

Erika Floreska

Anthony Fogg

Rachel Gray Studebaker

Benjamin Hildner

Patricia A. Jeffers

Sunny Kang

Richard Kessler

Sarah Kirkland Snider and
Steve Mackey

Kenneth F. Koen

Mary McGreevy

Payne Middleton

David Alan Miller and
Andrea Oser

Inmo and Michael Parloff

Thomas Phillips

Carolyn Ramsdal

Ronni Reich and Noah Stern

Weber Yaron Reich

David Richman

Stephen Salley
Rosita Sarnoff and Elizabeth Sapery
Jennifer and John Scribner
Alvin Singleton
Rohan Smith
Anne-Marie Soulliere and
Lindsey C.Y. Kiang
Paul Sperry
Roslyn Tom

Supporter, Up to $500
Anonymous (2)
Deborah Amos
Rita and Elliot Auerbach
Tanya Bannister
William Becker
Todd Breitbart
Rebecca Brooke
Elizabeth and Ralf Brown
Daniel J. Brown
Noreen and Ken Buckfire
Adelaide Camillo
Lewis and Sara Cole
Jennifer Collins
Ruth Eliel and William Cooney
Anthony Fogg
Dean and Laura Godown
Diva Goodfriend-Koven
Joseph Gregorio
Bernard Hoffer
Jonathan Bailey Holland
Jay House
Kathleen Hulit
Gail and Christopher Jensen
Tania Leén
John Lucas
Patrick McCarty
David Nadal and Kithara Editions
James Orleans and Nancy Walker
Susan and Stephen Olderman
Paola Prestini and Jeffrey Zeigler
Eric Pryor
David Rubeo and Harvey Rosenstein
Huang Ruo and Shelly Munroe
Aleta Styers
Morton Subotnick and

Joan La Barbara
Jeffrey and Terilynn Walsh
Trevor Weston
Lauren Werking and

Bobby D'Agostino Diane
Williams and

Wolfgang Neumann
Chen Yiand Zhou Long

ACO Commission Club
2019-2020
In support of Mark Adamo'’s cello
concerto Lasf Year
Anonymous (2)*
Priscilla and Steven August
Amanda and Chip Brainerd™
Enrico Cacanindin and

Sally Anne Feliciano

Alexander Charner and Cara Consilvio

Melanie and John Clarke*
Timothy and Carol Cole
Anna DeSimone
Pamela Drexel
Tiffany Franke and

Nicholas Grundmann*
Marilyn Go and Richard Dolan
Lynda Gould
Augusta Gross and Leslie Samuels*®
Stan Harrison
Benjamin Hildner
Judith Johnston and Bruce Bush
Nora and Jack Kerr
Jordana Kier and Jesse Derris*
Helen and William Little
Peter and Kristin Lurie
Mark Maher
Andrea and George Miller
C. Richard Neu and Virginia L.

Ambrosini
Melanie and David Niemiec
Elise Schmidt Bal
So-Chung Shinn and Tony W. Lee
Trine Sorensen
Judith R. and Michael E. Thoyer
Mark and Tania Walker
Lyndsay Werking and Peter Yip
Danny Zelibor and Sebastian Fite

* indicates a sponsor for an ACO
student membership

(List current as of March 5, 2020)



SAVE THESE DATES!

American
Composers
Orchestra

Upcoming Concerts

Thursday April 2, 2020 — Zankel Hall at Carnegie Hall

George Manahan, Music Director & Conductor

Jeffrey Zeigler, cello
David Tinervia, baritone
R. Luke DuBois, projection designer

SILVESTRE REVUELTAS: Colorines

MARK ADAMO: Last Year
Concerto for Solo Violoncello with Harp, Piano, String Orchestra
(world premiere, co-commission with New Century Chamber Orchestra,
Manitoba Chamber Orchestra and River Oaks Chamber Orchestra)

NINA C. YOUNG: Out of whose womb came the ice
for baritone, orchestra, and optional generative video
(world premiere of expanded version with video)

Thursday November 5, 2020 — Zankel Hall at Carnegie Hall
George Manahan, Music Director & Conductor
GEORGE LEWIS: New Work (World Premiere, ACO commission)
JANE MEENAGHAN: New Work (World Premiere, ACO commission)
ANDREW NORMAN: Begin (New York Premiere)

ELLEN REID: New Work
(New York Premiere, ACO co-commission with Los Angeles Chamber
Orchestra and RTE National Symphony Orchestra)

Keep in touch!

Subscribe to our list and hear regularly from our composers, artistic director, and music
director. We'll also share curated playlists, event updates, and other goodies.

Join now: bit.ly/ACOInsider
Www.americancomposers.org







